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To provide the wood with colour and protective components

TECHNICAL GELATINE

To limit and unify porosity across the different areas of the instrument 
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MINERAL GROUNDS REFRACTIVE GROUNDS MIXED GROUNDS

Mixed-basedOil-based Oil-based

To protect the wood and prepare the surface for varnishing

CLASSICAL VARNISHES COLOURED VARNISHES NATURAL OIL COLOURS

Oil-based pigmentsOil-based Oil-based
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ITALIAN GOLDEN GROUND A+B

A balanced solution of inorganic salts and
natural dyes in water. 

COMPONENT A
Develops the colour under UV light(6-8
hours).

COMPONENT B
Introduces a golden hue and protective
components. It does not need UV light.

PRIMARY COLOUR FILL THE PORESSEAL THE WOOD
VARNISHING

PROCESS

INSTRUMENT FINISH &

MAINTENANCE

ALCOHOL COLOURS FOR

RETOUCHING/VARNISHING
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The next step in OldWood’s Varnishing Scheme Proposal is to provide the wood with colour from
within its fibres and the necessary protective components to stabilise that colour.  

To achieve this, several techniques can be combined. For example, these can be physical – the
colour developed by the wood when exposed to UV light, natural sunlight or UV lamps-, chemical -
the colour developed by the wood as a result of the chemical reaction with the applied products-
and dyeing - where the colour is introduced directly by the applied products.  

OldWood’s products for this stage are:

STEP 1: SEAL THE WOOD

STEP 2. PRIMARY COLOUR

These are general indications. For more detailed instructions, please visit www.oldwood1700.com

Turn the page to continue with the next steps

Partial sealing of the wood pores to limit and unify porosity across the different areas of the
instrument. 
This stage is crucial to ensure more controlled penetration of subsequent finishing products,
thereby reducing the risk of undesired staining.  

At OldWood, we propose TECHNICAL GELATINE, a protein primer for wood. It is a pure form of glue
made from delicate animal tissues, refined with care and purity.   

ITALIAN GOLDEN GROUND A+B BROWN

Similar to a water-based product, which introduces a brown colour into the wood. It can be
combined with the Italian Golden Ground.

(*) These grounds are suitable for both oil and alcohol varnishing systems. 



The purpose of this next stage is to protect the wood, enhance its grain and depth, and prepare
the surface for varnishing. For this stage, OldWood offers several options that can be used
individually or combined. 

MINERAL GROUNDS

OldWood has developed its grounds using minerals historically employed in the varnishing of
classical instruments from the 18th century. These grounds protect the wood and regulate the
penetration of varnish. They are also intended to enhance the acoustic projection of certain
classical instruments. 

Mineral Grounds are oil-resinous compounds (containing resins and oils) in paste form, offering high
transparency and refractive properties. Available in both coloured – Doratura Minerale - and
colourless – Imprimitura Minerale - versions. 

They dry under UV light. 

REFRACTIVE GROUNDS 

Oil-Based Liquid Grounds containing a blend of natural terpenic resins that penetrate deeply into
the wood fibres, providing protection and enhancing its warmth and optical depth. Ideal for use
with oil varnishes. 

At OldWood, we have developed a colourless Refractive Ground and some coloured versions which
can be found in our catalogue. 

They dry under UV light. 

MIXED GROUNDS

A new generation of liquid grounds formulated with traditional raw materials, such as shellac and
high-quality oils. When properly combined, they produce grounds compatible with both oil- and
alcohol-based varnishing systems, offering good adhesion in either case.  

These grounds offer excellent transparency, enhancing the grain of the wood. Available in both
colourless and coloured versions. 

Air-drying and easy to apply. 
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STEP 2. Primary Colour

 INSTRUMENT FINISHING AND MAINTENANCE: POLISHES & CLEANERS

Products for cleaning and polishing varnished surfaces: ITALIAN CREAM, OW POLISH, SPECIAL
POLISH
For the fingerboard: EBONY POLISH
For the strings: STRING CLEANER

Our instrument care products also care for our customers, as they are non-toxic formulations that
contribute to a safer and more pleasant working environment. 

ALCOHOL COLOURS FOR RETOUCHING OR VARNISHING INSTRUMENT FINISHING

Non-flammable formulas.

Alcohol Colours are highly concentrated, vibrant colours developed for the retouching of classical
bowed string instruments. They dissolve instantly in alcohol-based varnishes, with which they
must be combined before application. The range offers a broad and carefully curated colour
palette. They are easy to apply and deliver a visually pleasing, long-lasting finish. 

At OldWood, we offer BASIC COLOURS and SPECIAL MIXES, specifically tailored for luthiers seeking
distinctive finishes for their instruments. Our full range can be consulted in the catalogue.
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STEP 4: VARNISHING PROCESS

Varnishing creates a transparent film that protects the wood of the instrument and alters its final
appearance. 

At OldWood, we produce our varnishes using historically rooted formulas and traditional raw
materials, preserving the craftsmanship of the 18th-century classical masters. 

During this stage, these varnishes provide the necessary balance between hardness and flexibility.
One or more varnishes may be applied, either individually or in combination, and they can also be
used alongside Oil Natural Colours—high-purity natural pigment pastes in linseed oil. 

CLASSICAL VARNISHES

Traditional varnishes formulated with linseed oil, Baltic amber, rosin, resinates, and natural
turpentines. 
We offer a wide selection of Classical Varnishes, available for consultation in our catalogue. 

CLASSICAL COLOURED VARNISHES

Classical varnishes based on resinates and rosins, enriched with a new range of colours. 
A diverse selection of classical coloured varnishes is available in our catalogue. 

NATURAL OIL COLOURS

Natural Oil Colours are fine pastes formulated exclusively with high-quality natural pigments and
raw linseed oil, offering exceptional transparency and depth of colour. 

These traditional, oil-based pigments are specifically designed for use in fine woodworking and the
finishing of classical string instruments such as violins, violas, cellos, and double basses. 

Their application requires direct mixing with our Classic Varnishes to ensure proper integration and
performance. A wide range of Natural Oil Colours is available and can be found in our catalogue.




